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Separation of phrases
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@ D sure toplay the staccalo in the upper.middie part of the bow! Make sure the bow begins in the upper part, but not right at the tip, where there is 100 much resistance and not enough control. The lowest the
bow should go in a ‘played staccato (not doying staccalo) should be the middie third of the bow, as anything lower than that wil resultin a loss of control and scretchiness due to disproportionate weight! The
movement should come from the individual “Circular pushes” from the wrist, which is a compact, minimal movement that shouid keep the bow “stuck 1o the string. These litie scooping movements should be.
practiced with a meronome: In this case, from around quarter note = 40 , then 52, 60, 72, 80, 92, 100, 112, 120, 132. A good “companion" etude is Mazas No.21!

The staccato must be practised very slowly to begin with, detaching all notes evenly with a loose wrist,
so that the bow does not quit the string. This is a sure way to learn t‘his styl: of bowing well.

[y Upper-middlo half of tho bow, the down bow should use the Load wih tho sound nto the
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2-bar phvase, keop the phrase moving and
Gocrascendo atthe end 1o shape the phrase!

Long phrase unti the end! Bo sure 1o take care of the step-by-siop growth n the
dynamics to koop the momentum of the phrase gaing unl the sh!





