[image: image1.png]35

% my>//’”fﬂfﬁ;§N/mv JEi,
L—W e evf:f sEssres ==

Semm =
‘zﬁF#FE#&rF;\T§

& o
- — ]
== bl etain





[image: image2.png]“This etude is the perfect precursor for La Cadenza (from Wieniawski’s Op.10 etudes) - or any piece that requires quick runs over long bows. In general, I would place the
34 long runs on an up bow, as it allows for better bow speed control and distribution. To be as efficient as possible, please first learn the individual notes to the runs by
practicing them one bow per note, for intonation and clarity on which string the note lies (very important as the speed increases and the legatos become longer). Once it is
possible to play the runs in separate bows at higher speeds evenly, one can begin to group in legatos of (wo, four, six, eight, etc. notes each, before reaching the final bowing.
It imperative to ensure the quality of the runs first (even notes, smooth string changes, intonation and lightness of the left hand fingers, clear lifting of the left hand
Fake care not to be tempted by increasing the speed or number of notes in the legatos before the a certain standard has been reached.
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